— — 2 — 2 


Wann 


— — 


— — —— OT AN OIA 


EY W 


ſupplied with all che uſeful flat 
and ſharp ſounds and tuned in the beſt man- 


ner, is made as harmonious as poſſible: and 
eee. of muſic upon this ee 
is the ſame as upon the common 


Printed for T. and n in Cambridge; and B. Dop 
in London: 80 /alſo by J. Wnisron and B. Waits, 
. Novnss, T. Parxe, L. Davis and C. Revyuzrs, in 
london; J. Frxrenxx, and D. Prince, in Oxford; R. 
and A. Four is in Glaſgow; and A. Kixcalo, and A. Do- 
varnson, in ERIN: 2 


M. Dec. LXII. 


Mjzsrv's moſt Honourable Privy- | 
Won for the r of IX R- | 
LA ND, 8 : ae, 3 e A „ 5 0 : 5 


= "» 5 bf; 
* ; . 2 mY * & 2 . * 
: , r . 280 * * Wo . 25 2 7 . | 
e . 1 

1 1 4 & * 5 
1. 12 2 . * 91 * 


*» 
* A S- 3 
* 


** 


— 


NE  ——S 


5 wo 
at 


you are extremely well verſed is 
muſic, the peruſing thi a 
changeable harpſichord, if it ſhould. | 
not amuſe you, can coſt you no more 

than the reading a news paper; but if 5 
it ſhould entertain you, That would 
JJͥ;˙51(m ps 


2 fon 


n 


Wy * 
by 8 0) 
— CG AAAS IAA AAAS ¶ GAA rs CCS Ä[—ũ— eo 


1% = I0Y0S> 4 eee phce 


* Fi * 1 
1 SA * 5 « 1 
8 5 
* * 
„ 4 
- + 
ad . 
* — 1 . 
1 8 Y " 
s Py * 8 * 9 3 
1 uh 
1 4 a 1 
c at 
% 
i 4 9 1 Ly % 
8 . : ** < : 


—— Be OT | EN 
| June 11, 1762. NY ge pen Ron O RE RT ä —— 


— 
8 
| BY 
E 
8 
8 
8 


D 


. 


* 
3 


2 7 
n 


& FS 


aa 


* 


ox 
e 


6 "<> - 


1 %, 


FF a” ; 4 EY 
yy I by ey, 
. 3 i 

So rnd 3 

2 vo 

7 "$6. 

# eh 85 


2 * * 5 ** 
5 
3 
. 
% 


# A 
Goat 
7 
# 


Be 
* 
„ 
4 
4 


8 
* 
4 
o 
2 
* 


. 
„ 
33: %& 
* 


45 
8 
8 

& 


* 
A 
LY 


4 
$ 


E 


3 


N PLL * 


A 


* 


5 


* 


* 5 


1 * 


* 
1 
* 


41 


en T3 
— 211 


N 


* 


* 


* 
8 
. 


100 * * 1 


- 
* 
3 ward 8 » 
; 4 N 
: xs) * 
. DO 
8 ** 85 iS 
6 4 Nb 
„„ 
* 4% * 2 5 
ee, * 
bn ad 1 * 
W 


the right hand 
flats, repreſent an in 
of ounds continually. x(cending or 


Wh. in which it is obſervable, that the 1 2 notes 
itinthetwo bars denote all the | 


M05 


T! wet 


* þ 


446 


— — H—ę— 3 —— ery Ih eb eg 


— = <L.. 


2 


— —— 


7 or 
8 * o 
* 


RIP r. 


: * 1 
' + 


POST. 


ſounds D A, Eu Bu, dc reſpeively 7 and 


N 


memtion and the | 


2 


b ** 8 5 2 W 
4 4 K* K 
1 4 5 Ml Or 3 : 


the common ſounds G* . F B, &c for the 


8 
ſounds by about one fifth of the tone, make very 
bad harmony 
Fig. 2 or 3 or both. 
nance, the change <p 


| 18 an de one 
of each ſtop, And their ſubſtitutes in 
oppoſite couples on the other fide ; and when any 


themſelves "are 19 — 


* 1 
1223 . 
c 
* We IP ry +3 5 5 
ws * — 44 £ ** 


* 


Fir all 
— ny 7 notes of the common. 10 a 
key. of the 


We Then lock for the 
ol malic. in the firſt 


4 


„ e 1 4 TOE 4 0 . 


EIS, 2. EP 


* 7 .. . Tr . 9 0 % 


| Is comir 
| {Hig Ad the 


- : 6 I : 5 23 1 
— — | a+ * 4 


4 by = KS, 5 * * 4 


extreme flat ones 


> 


POLY. CELL Lg 030) LOST PODS On BERL ⅛ ͤw—.· TC W „ . bi ©. EE ie 5 
r . n A * ERR 3 1 I TE bd ©4% a 1 o O23 Be 306-4 SS A 
\ ( EE 0 GEE On oe UL CE RE ̃ En To WL”) r 5 n GA ; 4 
1 S306. 5 EA thts "Pa. 2: 8 22 SY N #7 a.) I: N .; 4 N + 8 : ec 


$ N * 2 2 , >< % . 7 FI 7 E 
- / : 7 ; 9 BED 9 3 5 3 
. : i 15 . FS $ ; 2 : | 
5 * 9 f , 0 * 


Ef: Ak 


on Jai FL fide of che ny all 8 the ne 

| ib. 8 5 

lin by v WE ono 

: f | ; 2 Fe — 5 1 — 5 | 8 
5 et SE 858 ö 


REMARKS. 5 * . 5 
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